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Cultural Industrialization through Mass Communication: Emergence, Evolution and
Contemporary Prospects

Abstract

This article aims to present and to discuss the emergence and the evolution of cultural
industries and their close relationship with mass communication. After highlighting the most
important theoretical aspects of cultural industries, the article is concerned with technological
transformations and their cognitive implications. The digital environment makes a review of
conceptions and should encourage emerging practices adapted with prospects and
opportunities offered in the digital environment. Culture, in its material and non-material
dimensions, represents a source of innovation, especially for countries culturally rich and
chose entrepreneurship and startups for increasing their growth, like in Algeria.

Keywords: Cultural industries, cultural industrialization, mass culture, mass
communication.
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